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Liverpool Street Gallery is pleased to announce Dick Watkins’ forthcoming solo exhibition, Seven 
Paintings You Must See Before You Die. The exhibition will be on view from 1 – 27 March 2014, opening 
on Thursday 6 March 2014, 6-8pm.  

 
Dick Watkins is one of Australia’s most significant and uncompromising abstract painters, with a career that 
spans over 50 years and comprising over 60 solo exhibitions. Watkins is renowned for his large-scale abstract 
paintings that explore cubist and abstract expressionist principles through his revisiting of modernism. He is a 
stylistically eclectic artist, making his work difficult to classify in terms of a single genre; abstraction is the only 
constant. From hard-edge to Pop, neo-Dada to gestural abstraction, drip painting to figuration, Watkins’ 
longstanding exploration of the abstraction of form, line and colour is revealed in this body of work with 
renewed energy and vitality.  

Influenced by the great pioneers of Twentieth Century modern art, Pablo Picasso and Jackson Pollock, 
Watkins also cites inspiration from material such as literature, music and art historical references. He states: 
“My inspiration, such as it is, is always purely visual. I often use the titles of jazz pieces. I play jazz very loudly 
while painting.” (Dick Watkins, 2012) 

Watkins works with intensity and rigour, asking questions of painting and searching for elusive answers. The 
large paintings not only communicate a certain physicality in scale, but also the act of painting, illustrated 
through dynamic and gestural mark-making and the expansive reach of the artist’s eye, arm and body. Despite 
first appearing deceptively simple, his enigmatic paintings evolve from carefully choreographed visual and 
academic compositions. Characteristic to Watkins’ oeuvre is colour, but he is also known for a repertoire of 
recurring motifs, arcs, circles, shapes and lines. Paintings such as Letter from Iceland (2013), a title taken 
from the W.F. Auden and Louis MacNeice novel (1937), capture the true vitality and exuberance of his 
practice. Bold, seemingly disparate colours rhythmically coalesce into a unified composition built up of strong 
linear forms, gestural arcs and triangular shapes. Thin, fluid layers of pure and bright blue, deep pink,  
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magenta, peach and white transect and overlap – some areas of colour are blended and translucent, whilst 
others are solid and opaque. Watkins’ drips, splatters and skeins of paint dance playfully across the surface. 
The structure of the picture is dense and tight; the space is flattened and the “all-over” perspective forces the 
viewer’s eye to constantly move across the field.  

 

QUOTE SELECTION 

“The significant meaning of Watkins’ brush marks is paramount, as is the relationship between forms. There is 
a complexity of compositional devices: space and surface. Like a perfect haiku poem, the intellectual rigour 
behind the artwork is sometimes not easy to see.” (Prue Gibson, “Under $5,000 – Dick Watkins”, 
Australian Art Collector, July – September 2010, p.150) 
 
“His vocabulary, which comprises a recurring repertoire of motifs, marks and gestures, of lines, thrusts, 
squares, circles, crosses, spars and arcs, underlines all Watkins’ painting activity.” (Barbara Dowse, Dick 
Watkins New Work 2005, exhibition catalogue, Liverpool Street Gallery, Sydney, 2005, p.6)  
 
“Watkins is a colourist and a linear painter, with line as the most important element in his work; it is used to 
create structure, movement, vitality and tension as well as give contour to forms. Lines are placed 
symmetrically or obliquely, intensifying the special tension in the painting.” (Grazia Gunn, “Dick Watkins”, 
Art and Australia, volume 21 number 2, 1983, p.216) 
 
“I find the process of painting so entrancing that I have never been able to stick to one style. Did Picasso stick 
to one style?” (Dick Watkins, “Dick Watkins”, Artworld, issue 6, Dec/Jan 2009, p.120)  
 

BIOGRAPHY 

Dick Watkins is a pioneer of colour-field painting in Australia and was a key participant in the National Gallery 
of Victoria’s landmark exhibition, The Field in 1968. In the late 1960s Watkins was a driving force amongst the 
artists of the Central Street Gallery and in 1985 he represented Australia at XVIII Biennial de Sao Paulo in 
Brazil. In 1993 the National Gallery of Australia mounted the exhibition Dick Watkins in Context, featuring his 
paintings sourced from the gallery's collection. In 2009, a selection of Watkins’ significant early paintings was 
featured in Cubism & Australian Art at Heide Museum of Modern Art, Melbourne. In 2012, Watkins exhibited in 
Abstract Expressionism at the National Gallery of Australia, Canberra, and Luminous World – Contemporary 
Art from the Wesfarmers Collection, Art Gallery of Western Australia, Perth. Dick Watkins has held over 60 
solo exhibitions since 1963, and has participated in numerous curated exhibitions across Australia. Dick 
Watkins is represented in the collections of the National Gallery of Australia, National Gallery of Victoria, Art 
Gallery of New South Wales, Art Gallery of South Australia, Art Gallery of Western Australia, Queensland Art 
Gallery, and numerous regional and university gallery collections and distinguished corporate collections 
across Australia. Dick Watkins lives and works in Sydney.  

 
IMAGES 
Left: Letter from Iceland, 2013, acrylic on canvas 152 x 213 cm  
Right: Rothko’d, 2013, acrylic on canvas, 183 x 137 cm  
Images courtesy of the artist and Liverpool Street Gallery, Sydney.  
 
For further information about the artist and exhibition, or if you require high resolution images,  
please contact Liverpool Street Gallery on 02 8353 7799 or info@liverpoolstgallery.com.au 
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